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Kitap Hakkinda

Siyon Dagr’nin Gélgesinden Beyazperdeye
Yahudilerin Sinemay1 Kullanim Bicimleri
Yahudi sinemas: tarihsel, kiiltiirel ve dini temeller {izerine insa
edilen ve Yahudi kimliginin cesitli boyutlarini goriiniir kilan zen-
gin bir sinemasal gelenektir. Bu calisma, Yahudi sinemasinin te-
mel kavramlarini analiz ederek kimlik, diaspora, Holokost hafi-
zasl, vadedilmis topraklar ve modernite-gelenek catismasi gibi te-
malar {izerinden Yahudilerin sinemay1 kendi amac ve hedefleri
dogrultusunda kullanim bicimlerini ortaya koymaktadir. Bireysel
ve kolektif aidiyet konular1 1s1g1nda Yahudiler, diasporada maruz
kaldiklar1 yabancilagsma ve asimilasyonu 6n plana ¢ikararak vade-
dilmis topraklar fikrini yiiriirliige koymak adina sinemay bir ka-
muoyu baskisi olusturma araci olarak kullanmaktadir. Bu dogrul-
tuda gog, siirgiin ve yeni bir yurt arayis1 gibi diaspora deneyimle-
rine iliskin anlatilar, 6zellikle Hollywood ve Avrupa Yahudi sine-
masinda 6nemli bir yer tutmaktadir. Calismanin bir diger odak
noktasi ise Holokost hafizasidir. Holokost, Yahudi sinemasinda
yalnizca bir trajedi olarak degil, ayn:1 zamanda hafizanin yeniden
insasi, taniklik ve adalet arayisi {izerinden ele alinmaktadir. Bu
filmler bir yandan bireysel travmayi islerken diger yandan top-
lumsal bir bilin¢ olusturarak Yahudi kimligini tarihsel baglamda
giiclendirme amaci tagimaktadir. Bununla birlikte Yahudi sine-
masl, Siyonizm ideali etrafinda sekillenerek Filistin’in isgal plani-
nin daha hizli bir sekilde yiiriirliige konulmas: ve vadedilmis top-
raklarin sinirlarina bir an 6nce ulasilmasi noktasinda diinya ka-
muoyunu hazirlama araci seklinde hizmet etmektedir. Ote yandan
Yahudi sinemas, diasporadaki Yahudiler ile israil arasindaki kiil-
tiirel baglan giiclendirirken, ayn1 zamanda ulusal kimligin igsel
catismalarim1 da sorgulamaktadir. Yahudi sinemasi modernite ve
gelenek catismasini merkeze alarak, ozellikle Haredi Yahudiler
gibi gruplarin modernlesme karsisindaki tutumlarina ve kusaklar



aras1 kimlik catismalarina odaklanmakta ve moderniteyi 6ncele-
yen bir tavirla bu tiir gruplar asir1 gosterip onlar1 izole etmeye
calismaktadir. Bu baglamda Yahudi sinemasi, sadece sanatsal bir
iiretim alan1 degil, ayn1 zamanda Yahudi kiiltiiriiniin, hafizasinin
ve kimlik insasinin bir araci olarak varligini siirdiirmektedir.

Anahtar Kelimeler: Yahudilik; sinema; Holokost; vadedilmis top-
raklar; diaspora



About the Book

From the Shadow of Mount Zion to the Screen
How Jews Use Cinema
Jewish cinema is a rich cinematic tradition that builds on histori-
cal, cultural and religious foundations and makes visible various
dimensions of Jewish identity. By analyzing the basic concepts of
Jewish cinema, this study reveals the ways in which Jews use cin-
ema for their own purposes and goals through themes such as
identity, diaspora, Holocaust memory, the promised land, and the
conflict between modernity and tradition. In the light of the issues
of individual and collective belonging, Jews use cinema as a
means of creating public opinion pressure in order to enact the
idea of the promised land by highlighting the alienation and as-
similation they are exposed to in the diaspora. Accordingly, nar-
ratives of diasporic experiences such as migration, exile and the
search for a new homeland have an important place in Hollywood
and European Jewish cinema. Another focal point of the study is
the memory of the Holocaust. In Jewish cinema, the Holocaust is
addressed not only as a tragedy, but also through the reconstruc-
tion of memory, testimony and the quest for justice. While these
films deal with individual trauma, they also aim to strengthen
Jewish identity in a historical context by creating a social con-
sciousness. In addition, Jewish cinema, shaped around the ideal
of Zionism, serves as a means of preparing the world public opin-
ion to put the occupation plan of Palestine into effect more quickly
and to reach the borders of the promised land as soon as possible.
On the other hand, Jewish cinema strengthens the cultural ties
between Jews in the diaspora and Israel, while at the same time
questioning the internal conflicts of national identity. By focusing
on the conflict between modernity and tradition, Jewish cinema
especially focuses on the attitudes of groups such as Haredi Jews
towards modernization and intergenerational identity conflicts,



and tries to isolate such groups by over-representing them with an
attitude that prioritizes modernity. In this context, Jewish cinema
continues to exist not only as a field of artistic production, but also
as a tool of Jewish culture, memory and identity construction.

Keywords: Judaism; cinema; Holocaust; promised land; diaspora
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